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INCORPORATING TELEVISION TODAY -

[.IGHT ENT REVIEW

A lot of feeling
and respect

Landmark Hotel

Lynn Holland

There were many cabaret
rightspots in the West End in
the days | first encountered
the teenage Lynn Holland, who
seemed far 100 young to be
vp so late sirging the better
pop songs of the day and
interpreting  the  far more
sophisticated numbders of Edith
Piat.

But the years have gone by,
the West End is a very different
place and Holland has worked in
places &l over the world since
that time, having now settied
cown Into a Jazz style with which
she seems very comfontable, with
only one Piaf song to remind me
of the days when we were
younger.

She was appearing at on2 of
the Sunday jazz lunches at the
magnificent  Landmark Hotel,
accompanied by an unusual duo
of Martin Jones, master of the
mellowtoned  flugelhom, and
pianist Colin Frechter,

Her repertoire goes  back
to an era before either of us
was bomn, when jazz was making
s way out of New Oreans
and imo the cities of the north,
which means songs like Careless
Love, Basin Street Blues, Nobody
Knows You When You're Down
and Out and novelties such as
VoDeOhDo, She puts them
2c10Ss with great style in a voice
that proclaims her 10 be one of
the top white blues singers in
this country, a lowoown voice but
one with feeling and respect for
this elemental music

The Laxdmark presents
other fine singers in it Saturday
night dinner cances, such as
Maxine Daniels and Barbara Jay,
backed by musicians of their
own choosing.

Peter Hepple

Great style — Lynn Holland
at the Landmark Hotel



